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By Rita Giordano
Staff Writer

Christina’s World artist Andrew 
Wyeth drew inspiration from the 
simple buildings of his Chadds 
Ford hometown, finding new ways 
to paint them over the many years 
of his career. Nearly 50 of those 
creations are now on display at the 
Brandywine Museum of Art.

“Andrew Wyeth: Home Places” 
is the first exhibition to come out 
of the partnership between the 
Wyeth Foundation for American Art 
and the Brandywine museum. The 
Brandywine is managing the foun-
dation’s Andrew and Betsy Wyeth 
Collection, which it shares with the 
Farnsworth Art Museum of Rock-
land, Maine. The “Home Places” 
exhibit, like the 7,000-piece Wyeth 
Foundation collection it is drawn 
from, features artworks that mostly 
have never been publicly displayed 
before. (His famous Christina’s 
World hangs in the Museum of 
Modern Art in New York.)

The new exhibit focuses on 
buildings that Wyeth repeatedly 
returned to artistically in the 
Chadds Ford area. Among them are 
the Barns-Brinton House, Painter’s 
Folly, and the Kuerner Farm.

In the words of the artist himself, 
from Andrew Wyeth: A Secret Life by 
Richard Meryman, “You can be in a 
place for years and years and not see 
something, and then when it dawns, 
all sorts of nuggets of richness start 
popping all over the place. You’ve 
gotten below the obvious.”

Among the exhibit’s previously 
unseen works are The Miller’s Son, 
an oil painting Wyeth did when he 
was 17, and a watercolor called 
Noah’s Ark Study, which he made 
at age 87. Both are paintings of 
Brinton’s Mill, which Wyeth and his 
wife and collaborator, Betsy Wyeth, 
came to own and restore for use as 
their primary residence.

William L. Coleman, the muse-
um’s inaugural Wyeth Foundation 
curator, said the huge collection 
that the current exhibit draws from 
ranges from some of Wyeth’s most 
recognizable and widely exhibited 
works to preliminary studies and 
drawings, which show the artist 
working out ideas with himself.

“You get a sense of a creative 
mind at work,” said Coleman, who 

is also director of the Andrew and 
Betsy Wyeth Study Center. “We have 
this unique opportunity to give an 
insight into how these artworks, 
how these ideas came together.”

The exhibit explores “how this 
small group of historical houses 
spoke to him as this bottomless well 
of inspiration over a full artistic life 
centered on this radius of just about 
two square miles,” Coleman said. 
“He keeps coming back and back 
to these same old buildings, always 
finding something new in them, 
these layers of emotion, associa-
tion, and abstraction.”

“Home Places” offers insight into 
how a small-but-rich geographic 
area continued to inspire one of 
America’s best-loved artists.

“It’s the story of an artist deeply 
rooted in place,” Coleman said.

With such a rich volume of 
Wyeth’s work to draw from, “Home 
Places” is just the first exhibition of 
many to come from the Brandywine 

Museum/Wyeth Collection 
Partnership.

One planned show will be Wyeth’s 
botanically-inspired work, the cura-
tor said. Another will be how Wyeth, 
famous for his realism, related to 
abstract art.

“We have some fascinating 
archival evidence that he was not 
threatened by new currents in con-
temporary art — a famous exam-
ple, Jackson Pollack and his spatter 
painting,” said Coleman. “[Wyeth] 
was really curious about what was 
happening in the contemporary art 
world. He used abstraction when it 
served him. He used realistic paint-
ing when that’s what the subject 
called for.”

Home Places can be seen at the 
Brandywine Museum through July 
16, brandywine.org/museum.
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“Noah’s Ark Study.” Watercolor on paper. Wyeth Foundation for 
American Art.    

Andrew Wyeth in Chadds Ford: 
An artist ‘deeply rooted in place’
A Brandywine Museum  
of Art exhibit with  
never-seen-before work 
focuses on the buildings 
that were often Wyeth’s 
subject matter. 

“Brick House, Study for Tenant Farmer.” Watercolor on paper. Wyeth Foundation for American Art.  Brandywine Museum of Art 

By Elizabeth Wellington
Staff Writer

For Sheryl Lee Ralph, DIVA is an 
acronym. It stands for “divinely 
inspired, victoriously alive.”

The Emmy winner and star of 
ABC’s Abbott Elementary tells us 
how she settled on this definition 
in her new memoir, DIVA 2.0: 12 Life 
Lessons from Me for You!, published 
last week by online vanity press 
Wordeee.

Ralph delivers her journey of 
growth and perseverance with the 
same sermon-like cadence she does 
in interviews and in award show 
acceptance speeches. She writes 
with raw emotion much like her per-
formance of “Lift Every Voice and 
Sing,” the Black National Anthem, 
at Super Bowl LVII.

A diva is more than a self-cen-
tered 19th-century prima donna 
who stormed off the opera stage 
when she didn’t get what she 
wanted, Ralph explains in a para-
graph punctuated with exclama-
tion points. A diva is a woman of 
extraordinary gifts and talent, 
and the word is derived from the 
Latin word, divus, meaning god-
dess. “That’s right!” Ralph writes. 
“A diva is divine. She is, after all, a 
goddess!”

DIVA 2.0 is a primer for women 
— especially Black women — 
that teaches them to expect to be 
treated well, and to follow their 
gut. The book is filled with tips 
that help women build confidence. 
“Search for your JOY,” Ralph writes. 
“Because when you find it, you are 
doing what you love to do and 
everything will be alright.”

Ralph, who has been married 
to State Sen. Vincent Hughes for 
nearly 18 years and is enjoying suc-
cess as beloved teacher Mrs. Bar-
bara Howard on Abbott, has had her 
struggles.

In a recent interview with Angela 

Yee on Way Up, Ralph revealed she 
was sexually harassed by a well-
known television judge, who, she 
says, was not Greg Mathis.

“There was a famous TV judge,” 
Ralph said. “I was handling my 
business for the television show I 
was on at that time. We were on the 
same network. The man walked in, 
grabbed me by the back of my neck, 
turned me around, and rammed 
his nasty tongue down my throat. 
And everyone at the network saw 
it.”

A diva would not sweep that story 
under the rug, but she wouldn’t 
dwell on it as she continued in her 
career. That is an important lesson 
Ralph learned on her way to diva 
status.

There is also a spiritual message. 
Ralph says a diva must believe 
strongly in God. “God can do in 60 
seconds what you can do in a life-
time,” she writes. “Give God the 
wheel.”

Sheryl Lee Ralph at AARP’s Movies for Grownups Awards in January.  
Allison Dinner 
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“DIVA 2.0” is filled with 
tips to help women — 
especially Black women 
—  build confidence. 

Sheryl Lee Ralph shares lessons  
on being a diva in new memoir


